In loving memory of Larry Pohlman, whose

vision and dedication led to the creation of
the Missour1 All-State Band.

MISSOUR,

Since 1968

Baritone (Bass Clef)
Set 3

Audition Repertoire:

All scales to be performed at a minimum of J=88, prepared slurred and tongued, and

memorized.
Chromatic Scale - /=88

Major Scales - ¢=88
Melodic Minor Scales - /=88
Etude #1 - J=80-100
Etude #2 - +.= 100 or higher
Etude #3 - J=70-80
Etude #4 - Allegro Maestoso ¢ =70-110 (Performer Preference)



2 @; Baritone (Bass Clef) - Set 3

Chromatic Scale

ot plie 2 15#15 E#E gbég

_bﬁﬁbﬁﬁﬁl’##bﬁr,bl .

d=ss Major Scales
C Major

#,_% == = X - ]
: % i i |

F Major o
— : : = i

-
- g E # # [l P . —t -

T T n |
1 1 p ] - n |
& Il |
1l |
I |
Y y - n |
= PN n |
I Il |
1
T n n |
I I P ] - Il |
1 1 PN n |
| = il |
L g




Baritone (Bass Clef) - Set 3 @ 3
e — H
= ‘ 2 H
e X = i
Joss Melodic Minor Scales
A Melodic Minor # e
bg € H
D Melodic Minor
f i %3_% I Ir r |
G Melodic Minor
- £ bﬁﬁ## = hﬁbﬁ £ e —
F st ==
W e = i
C Melodic Minor
] L —




4 @; Baritone (Bass Clef) - Set 3

F Melodic Minor
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J=80-100
Ab Major Etude #1
1 2 .'/% ‘.' ? /_' ? - T //; - T T }'/F_\‘.' ? - el T ol - T ]
] — P ] e —— |
e T e, —

A

1 J-=100 or higher 2 Etude #2 3 4
. e o p ELEEEL ¢ , ¢ o o P o £ e o

P PP PP e esee prpepepe pLrEee PPPPP ppppe o4, £ o

L)
L)
L)
L)
L)
e
)
)
)
e
i
IR
e
BEL )
»
TN
~e




42

41

Etude #3

Baritone (Bass Clef) - Set 3
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70-80
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Etude #1: The Complete Method for Trombone and Euphonium - Arban,
#69 lines 3, 9, and 11
Etude #2: The Complete Method for Trombone and Euphonium - Arban, #142
Etude #3: Fantaisie and Variations on the Cavatina - J.B. Arban, 38-55
Etude #4: No. 3 Fantaisie Brillante - J.B. Arban, mm. 9-49

MBA gratefully recognizes the contributions of Brad Heckman and Joey Carter
in preparing the audition materials, as well as the leadership of President-Elect
Julie Swope in coordinating their development.

Their dedication, effort, and collaboration are sincerely appreciated.



